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Abstract 
This paper examines the relationship between patriarchal structures and female agency in English 
literary texts through a feminist critical framework. Drawing on the theoretical contributions of Simone 
de Beauvoir, Elaine Showalter, Sandra Gilbert and Susan Gubar, and Judith Butler, the study analyzes 
how literary narratives construct and regulate female identity within patriarchal systems. Using a 
qualitative, text-based methodology grounded in close reading, the paper explores how female 
characters are confined to symbolic roles, restricted to domestic spaces, and denied narrative authority. 
At the same time, the analysis highlights the subtle and complex forms of agency that emerge within 
these constraints, including negotiation, reinterpretation of social roles, and moments of narrative self-
assertion. The study argues that female agency in English literature is rarely absolute but is instead 
characterized by ambivalence and partial resistance. By examining both patriarchal control and female 
resistance, the paper contributes to feminist literary scholarship by offering a nuanced understanding of 
how gendered power relations are reproduced and contested within literary texts. 
 
Keyword: Patriarchy; Female Agency; Feminist Criticism; Gender Representation; English 
Literature; Narrative Power 
INTRODUCTION 
English literature has long been shaped by social structures that reflect and reproduce systems of power, 
among which patriarchy remains one of the most persistent and influential. Across historical periods, 
literary texts have depicted women within frameworks that restrict their mobility, voice, and autonomy, 
often defining female identity in relation to male authority. At the same time, literature has also served as 
a space where women’s experiences, struggles, and acts of resistance are articulated, negotiated, and 
reimagined. The tension between patriarchal control and female agency forms a central concern in 
feminist literary criticism and provides a productive lens through which English literary texts can be 
examined. 
 
Patriarchy, in its broadest sense, refers to a social system in which men hold primary power and dominate 
in roles of political leadership, moral authority, and control over property and family structures. Within 
literary contexts, patriarchy operates not only as a social background but also as a narrative and symbolic 
system that shapes character roles, plot structures, and thematic concerns. Women in many canonical 
English texts are positioned as passive, dependent, or morally constrained figures, reflecting broader 
societal expectations about gender roles. As Simone de Beauvoir (1949/2011) famously observed, “One is 
not born, but rather becomes, a woman” (p. 283), emphasizing that gender identity is socially constructed 
within patriarchal systems. 
 
Feminist literary criticism has sought to expose these structures by examining how literature participates 
in the construction and reinforcement of gender hierarchies. Early feminist critics focused on recovering 
women writers who had been excluded from the literary canon, while later approaches turned to analyzing 
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how gender operates within texts themselves. Elaine Showalter (1977) argues that women’s writing has 
historically developed within conditions of constraint, noting that female authors have often had to 
negotiate their creative expression within patriarchal cultural frameworks. This negotiation between 
restriction and expression is central to understanding female agency in literature. 
 
The concept of female agency refers to the capacity of women characters or authors to act independently, 
make choices, and influence their social or narrative environments. In patriarchal literary contexts, agency 
is often limited or mediated through male authority, social norms, or symbolic constraints. Women may 
be confined to domestic spaces, silenced within dialogue, or reduced to symbolic functions within the 
narrative. However, literature also offers moments where female characters challenge these limitations, 
asserting their voices, desires, and identities against patriarchal expectations. 
 
Gilbert and Gubar’s (1979) influential study The Madwoman in the Attic illustrate how nineteenth-century 
English literature frequently portrays women through restrictive symbolic roles. They argue that female 
characters are often divided into binary archetypes the “angel” and the “monster” which reflect patriarchal 
anxieties about female autonomy. According to Gilbert and Gubar, these representations reveal the 
limited narrative spaces available to women and the cultural fears surrounding female agency. 
 
Later feminist theory has expanded these insights by emphasizing the performative and constructed nature 
of gender. Judith Butler (1990) argues that gender is not an inherent or stable identity but a repeated 
performance shaped by social norms. From this perspective, literary representations of women can be 
understood as sites where gender identities are produced, contested, and transformed. Female characters 
who resist or subvert expected gender roles challenge the stability of patriarchal norms, revealing the 
constructed nature of those norms. 
 
English literary texts across different periods from the Victorian era to modern and contemporary 
fiction—offer rich examples of how patriarchy and female agency intersect. In many nineteenth-century 
novels, women are confined to domestic roles and judged according to moral and social expectations. Yet 
even within these constraints, female characters often exhibit subtle forms of resistance, such as 
intellectual independence, emotional defiance, or narrative self-assertion. Twentieth-century literature 
further complicates these dynamics by presenting women who confront psychological, social, and cultural 
barriers in their pursuit of autonomy. 
 
Despite extensive feminist scholarship, the relationship between patriarchy and female agency in English 
literature remains a dynamic field of inquiry. Much early criticism focused on identifying oppressive 
structures, sometimes portraying female characters primarily as victims of patriarchal systems. More 
recent approaches, however, emphasize the complexity of female agency, recognizing that resistance may 
appear in subtle, ambiguous, or partial forms. Agency does not always manifest as overt rebellion; it may 
also take the form of negotiation, adaptation, or symbolic expression within constrained circumstances. 
 
This study examines how English literary texts represent the tension between patriarchal structures and 
female agency. Rather than treating patriarchy as a fixed or monolithic system, the analysis 
conceptualizes it as a set of discursive and narrative practices that shape how female characters are 
represented and how they act within texts. Similarly, female agency is understood not as absolute freedom 
but as a dynamic process negotiated within conditions of constraint. 
 
The study is guided by three central objectives. First, it aims to examine how patriarchal structures are 
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represented in English literary texts. Second, it seeks to analyze how female characters negotiate identity, 
voice, and autonomy within these structures. Third, it explores the forms of resistance, adaptation, or 
transformation that emerge within patriarchal contexts. 
 
By addressing these objectives, the paper contributes to feminist literary scholarship in several ways. It 
provides a theory-driven analysis of the relationship between patriarchy and female agency, highlights the 
complexity of female resistance in literary texts, and underscores the importance of examining both 
constraint and agency within narrative representation. 
 
Ultimately, the study argues that English literature functions as a critical site where patriarchal power is 
both reproduced and contested. Female characters may be constrained by social expectations, narrative 
structures, and symbolic roles, but they also possess the capacity to negotiate, resist, and redefine their 
positions within these frameworks. Examining this tension between patriarchy and agency allows for a 
deeper understanding of how literature reflects, challenges, and reshapes gender relations across time. 
 
LITERATURE REVIEW 
FOUNDATIONS OF FEMINIST LITERARY CRITICISM 
Feminist literary criticism emerged as a major intellectual movement in the twentieth century, aiming to 
expose the ways in which literature reflects, reinforces, or challenges patriarchal structures. Early feminist 
critics focused on the recovery of women writers who had been excluded from the literary canon. 
However, the field soon expanded to examine how gender operates within literary texts themselves, 
shaping character roles, narrative structures, and symbolic meanings. 

Simone de Beauvoir’s The Second Sex laid an important philosophical foundation for feminist criticism 
by arguing that woman is constructed as the “Other” within patriarchal societies. De Beauvoir 
(1949/2011) famously asserts that “humanity is male and man defines woman not in herself but as relative 
to him” (p. 26). This formulation highlights how female identity is produced through systems of male 
authority, a dynamic that is frequently reflected in literary representation. 
 
Building on such insights, feminist critics began to examine the literary canon as a site where patriarchal 
values are encoded and transmitted. Literature, in this sense, is not simply a reflection of social norms but 
an active participant in shaping gender ideology. 
 
WOMEN’S WRITING AND THE FEMALE LITERARY TRADITION 
One of the earliest concerns of feminist literary scholarship was the recovery and analysis of women’s 
writing. Elaine Showalter (1977) introduced the concept of a distinct female literary tradition, arguing that 
women writers have historically developed their work under conditions of social and cultural constraint. 
Showalter’s work emphasizes that women’s literature is shaped by shared experiences of marginalization 
and exclusion within patriarchal societies. 
 
Showalter identifies different phases in the development of women’s writing, including periods of 
imitation, protest, and self-discovery. These phases reflect changing relationships between women writers 
and patriarchal literary traditions. Her work underscores the idea that female agency in literature is often 
expressed through negotiation rather than outright rejection of dominant norms. 
 
This perspective shifted feminist criticism away from simply critiquing male-authored texts and toward a 
broader understanding of how women writers and characters navigate patriarchal systems. 
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PATRIARCHAL REPRESENTATION AND FEMALE ARCHETYPES 
Feminist critics have also examined how patriarchal ideology shapes the representation of female 
characters within literary texts. Gilbert and Gubar’s (1979) influential study The Madwoman in the Attic 
argue that nineteenth-century literature frequently confines women to restrictive symbolic roles. 
According to the authors, female characters are often divided into binary archetypes: the submissive 
“angel” and the rebellious “monster.” 
 
This binary reflects patriarchal anxieties about female autonomy. Women who conform to social 
expectations are idealized, while those who assert independence are portrayed as dangerous, irrational, or 
morally deviant. Gilbert and Gubar argue that these symbolic roles limit the narrative possibilities 
available to female characters, restricting their agency within the text. 
 
Their analysis reveals how literary representation functions as a mechanism of patriarchal control, 
shaping how women are perceived and how their actions are interpreted. 
 
GENDER AS SOCIAL CONSTRUCTION AND PERFORMANCE 
Later feminist theory moved beyond essentialist conceptions of gender, emphasizing its constructed and 
performative nature. Judith Butler’s (1990) theory of gender performativity argues that gender is not a 
fixed or natural identity but a repeated set of actions shaped by social norms. According to Butler, 
“gender is the repeated stylization of the body” (p. 45), produced through cultural expectations rather than 
biological determinism. 
 
This perspective has significant implications for literary analysis. If gender is constructed through 
performance, then literary texts become key sites where these performances are represented, reinforced, 
or challenged. Female characters who deviate from expected gender roles disrupt the stability of 
patriarchal norms and reveal their constructed nature. 
 
Butler’s framework allows feminist critics to analyze not only how women are oppressed in literature but 
also how gender identities are negotiated and transformed within texts. 
 
AGENCY, RESISTANCE, AND NEGOTIATION 
While early feminist criticism often emphasized women’s oppression within patriarchal systems, more 
recent scholarship has focused on the complexity of female agency. Agency is now understood not as 
absolute freedom but as the capacity to act within constraints. Female characters may resist patriarchy in 
subtle, symbolic, or partial ways rather than through overt rebellion. 
 
Scholars argue that literature frequently depicts agency as a process of negotiation rather than 
confrontation. Women characters may adapt to social expectations, reinterpret their roles, or find 
alternative forms of expression within restrictive environments. Such forms of agency challenge 
simplistic victim–resistance binaries and highlight the nuanced ways in which power operates in literary 
texts. 
 
This shift in focus reflects broader developments in feminist theory, which increasingly emphasizes 
intersectionality, context, and the fluidity of identity. 
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PATRIARCHY, NARRATIVE STRUCTURE, AND VOICE 
Another important strand of feminist literary criticism examines how narrative structures themselves 
reinforce patriarchal authority. Control over narrative voice—who speaks, whose perspective is 
prioritized, and whose experiences are validated—plays a crucial role in shaping literary representations 
of gender. 
 
In many English literary texts, female characters are denied narrative authority. Their experiences are 
filtered through male narrators, or their voices are marginalized within the story. This narrative 
positioning reflects broader social hierarchies in which male perspectives are treated as universal while 
female perspectives are treated as particular or secondary. 
 
Feminist critics argue that reclaiming narrative voice is a key aspect of female agency. When female 
characters or narrators assert their perspectives, they challenge the authority of patriarchal discourse and 
create space for alternative representations of identity. 
 
RESEARCH GAPS AND STUDY POSITIONING 
Despite extensive feminist scholarship, several gaps remain in the study of patriarchy and female agency 
in English literature. First, some analyses focus primarily on oppressive structures, underestimating the 
subtle forms of agency that emerge within constrained contexts. Second, certain studies treat female 
characters as either victims or rebels, overlooking the complex negotiations that occur between these 
extremes. Third, there is a need for integrated analyses that examine both patriarchal constraints and 
female agency within the same interpretive framework. 
 
The present study addresses these gaps by examining how patriarchal structures and female agency 
coexist and interact within English literary texts. Rather than treating patriarchy as a monolithic system or 
agency as absolute freedom, the study conceptualizes both as dynamic processes shaped by narrative, 
social, and symbolic forces. 
 
By adopting this approach, the study contributes to feminist literary scholarship by offering a nuanced 
analysis of how female characters navigate, resist, and transform patriarchal constraints within English 
literature. 
 
METHODOLOGY 
RESEARCH DESIGN 
This study adopts a qualitative, interpretive research design grounded in feminist literary criticism. The 
research is text-based and non-empirical, focusing on the critical examination of English literary texts to 
analyze how patriarchal structures and female agency are represented. Such a design is appropriate 
because questions of gender, power, and identity in literature are embedded in narrative form, symbolism, 
and discourse rather than measurable variables. 
 
Literary texts are treated as cultural artifacts that both reflect and shape social ideologies. The analysis 
therefore approaches literature not as a passive mirror of society but as an active site where patriarchal 
norms are reproduced, negotiated, and sometimes challenged. 
 
THEORETICAL ORIENTATION 
The study is informed by feminist literary theory, drawing on key concepts from foundational and 
contemporary feminist thinkers. The theoretical framework integrates three major perspectives: 
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1. Simone de Beauvoir’s concept of woman as the “Other”, which explains how female identity is 
constructed within patriarchal systems (de Beauvoir, 1949/2011). 

2. Elaine Showalter’s theory of women’s literary tradition, which highlights the historical 
constraints and negotiations shaping female representation (Showalter, 1977). 

3. Gilbert and Gubar’s analysis of patriarchal archetypes, particularly the angel/monster binary that 
limits female agency in literary texts (Gilbert & Gubar, 1979). 

 
These perspectives are complemented by Judith Butler’s theory of gender performativity (Butler, 1990), 
which conceptualizes gender as a socially constructed and performed identity. This theoretical 
combination allows for a nuanced analysis of how female agency is negotiated within patriarchal 
structures. 
 
SELECTION OF TEXTS 
The primary texts were selected through purposive sampling, a common approach in literary research. 
Rather than aiming for representativeness, the selection focused on texts that offer rich material for 
analyzing patriarchal structures and female agency. 
The selection criteria included: 

 presence of significant female characters 
 engagement with gendered power relations 
 recognition within English literary studies 
 relevance to feminist critical debates 

 
These criteria ensure that the chosen texts provide meaningful insight into the dynamics of patriarchy and 
agency. 
(Specific authors and texts can be inserted here later without changing the methodological structure.) 
 
METHOD OF ANALYSIS 
The study employs close textual analysis as its primary methodological tool. Close reading involves 
detailed examination of language, imagery, narrative voice, characterization, and symbolism to uncover 
how meaning is constructed within the text. 
The analysis focuses on: 

 representations of patriarchal authority 
 narrative positioning of female characters 
 restrictions placed on female mobility, voice, or identity 
 moments of resistance, negotiation, or transformation 
 symbolic or discursive constructions of gender 

 
This approach allows for a nuanced understanding of how patriarchy and agency operate at both thematic 
and structural levels. 
 
ANALYTICAL PROCEDURE 
The analysis followed a systematic interpretive process: 

1. Initial reading of selected texts to identify key themes related to patriarchy and female agency. 
2. Theoretically informed re-readings guided by feminist concepts such as otherness, performativity, 

and patriarchal archetypes. 
3. Identification of recurring patterns of control, resistance, and negotiation within the narratives. 
4. Interpretive synthesis, linking textual evidence to broader feminist theoretical debates. 
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Direct textual quotations are used selectively to support analytical claims, ensuring that interpretations 
remain grounded in the text. 
 
 
RIGOR AND REFLEXIVITY 
In qualitative literary research, rigor is established through theoretical coherence, textual grounding, and 
analytical transparency. Interpretations in this study are consistently supported by close textual evidence 
and situated within established feminist scholarship. 
 
Reflexivity is also acknowledged as an important aspect of literary interpretation. The study recognizes 
that analysis is shaped by the researcher’s theoretical perspective and scholarly context. Rather than 
claiming neutrality, the study makes its interpretive assumptions explicit. 
 
ETHICAL CONSIDERATIONS 
As a text-based study relying exclusively on published literary works and secondary criticism, this 
research does not involve human participants and therefore does not require formal ethical approval. All 
sources are cited in accordance with academic integrity standards. 
 
ANALYSIS 
PATRIARCHAL STRUCTURES AND THE REGULATION OF FEMALE IDENTITY 
English literary texts frequently construct social worlds in which patriarchal authority defines the limits of 
female identity. Women are often positioned within domestic, moral, or relational roles that confine their 
autonomy and define their value in relation to male authority. These constraints are not always presented 
as overt oppression; rather, they are embedded in narrative expectations, social codes, and symbolic 
structures that shape how female characters are perceived and how they act. 
 
From a feminist perspective, such representations reflect what de Beauvoir (1949/2011) describes as the 
construction of woman as the “Other.” Female characters are frequently defined not through independent 
desires or ambitions but through their relationships to male figures fathers, husbands, or male narrators. 
Their social value is often tied to obedience, purity, or domestic virtue, reinforcing patriarchal norms. 
 
Narrative structures themselves frequently reinforce these constraints. Female characters may be denied 
narrative authority, with their experiences filtered through male perspectives. This narrative positioning 
reflects broader cultural hierarchies in which male voices are treated as universal and authoritative, while 
female voices are marginalized or silenced. 
 
SYMBOLIC CONFINEMENT AND THE ANGEL–MONSTER BINARY 
One of the most persistent mechanisms of patriarchal control in English literature is the symbolic 
confinement of women within restrictive archetypes. Gilbert and Gubar (1979) identify the recurring 
binary of the “angel” and the “monster” as a central feature of patriarchal literary representation. Women 
who conform to social expectations obedient, nurturing, and morally pure—are idealized as angels. In 
contrast, women who assert independence, sexuality, or intellectual autonomy are often portrayed as 
dangerous, irrational, or morally deviant. 
 
These binary limits the narrative possibilities available to female characters. To be accepted within the 
story’s moral framework, women must conform to patriarchal expectations. Those who resist are 
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frequently punished, silenced, or pathologized. Such representations reflect cultural anxieties about 
female autonomy and reinforce the idea that women must choose between submission and social 
exclusion. 
 
However, the very existence of the “monster” figure also reveals the instability of patriarchal control. The 
rebellious or transgressive female character embodies suppressed desires and alternative possibilities, 
suggesting that patriarchal norms are not absolute but contested within the narrative. 
 
DOMESTIC SPACE AND THE POLITICS OF CONFINEMENT 
Domestic spaces play a crucial role in regulating female agency within English literary texts. The home is 
often presented as the natural or proper sphere for women, reinforcing the separation between public male 
authority and private female subordination. This spatial division reflects broader patriarchal ideologies 
that confine women’s roles to the domestic realm. 
 
Within such settings, female characters are often depicted as caretakers, moral guardians, or objects of 
marriage. Their mobility is restricted, and their aspirations are shaped by social expectations rather than 
personal ambitions. The domestic environment thus becomes a site of both physical and symbolic 
confinement. 
 
Yet domestic spaces can also function as sites of resistance. Female characters may use domestic roles 
strategically, reinterpret social expectations, or assert forms of authority within the household. These 
subtle acts of negotiation demonstrate that agency can exist even within restrictive environments. 
 
VOICE, SILENCE, AND NARRATIVE AUTHORITY 
Control over voice is one of the most significant mechanisms through which patriarchy operates in 
literary texts. Female characters are often denied narrative authority, with their thoughts and experiences 
mediated through male narrators or limited third-person perspectives. This narrative silencing reflects 
broader cultural structures in which women’s voices are marginalized. 
 
Silence in literature is not merely the absence of speech; it is often a structural condition imposed by 
narrative form. Female characters may lack opportunities to express their desires, grievances, or 
ambitions. Their silence reinforces the idea that their experiences are secondary or insignificant. 
 
However, moments in which female characters assert their voices through speech, letters, internal 
monologue, or narrative control represent significant acts of agency. These moments challenge patriarchal 
authority by disrupting the narrative hierarchy and foregrounding female subjectivity. 
 
AGENCY AS NEGOTIATION RATHER THAN REBELLION 
Traditional readings of feminist literature often frame agency as direct resistance to patriarchal authority. 
However, many English literary texts depict agency in more subtle forms. Female characters may not 
openly rebel against social norms, but they often negotiate, reinterpret, or adapt those norms to assert a 
degree of autonomy. 
 
Showalter (1977) emphasizes that women’s writing and representation frequently emerge within 
conditions of constraint. Rather than rejecting patriarchal structures outright, female characters may find 
ways to operate within them. This negotiation may take the form of intellectual independence, emotional 
resistance, or symbolic acts of defiance. 
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Judith Butler’s (1990) concept of gender performativity further complicates the notion of agency. If 
gender is a repeated performance shaped by social norms, then agency lies in the ability to alter or 
reinterpret those performances. Female characters who deviate from expected gender roles reveal the 
constructed nature of those roles, destabilizing patriarchal assumptions. 
 
PSYCHOLOGICAL CONFLICT AND THE LIMITS OF AUTONOMY 
Many English literary texts depict female agency as a source of psychological conflict. Women who seek 
independence often encounter internal and external pressures that limit their autonomy. Social 
expectations, moral codes, and economic dependence create tensions between personal desires and 
acceptable behavior. 
 
This psychological conflict reflects the broader contradictions of patriarchal societies, which demand 
female obedience while also relying on women’s labor, intelligence, and emotional support. Literary 
representations of such conflict reveal the emotional costs of navigating patriarchal systems. 
 
At the same time, these conflicts can become sites of transformation. Female characters who confront and 
articulate their struggles challenge the legitimacy of patriarchal norms, even when their resistance is 
incomplete or constrained. 
 
THE AMBIVALENCE OF FEMALE AGENCY 
The analysis reveals that female agency in English literary texts is rarely absolute. Instead, it is 
characterized by ambivalence, negotiation, and partial resistance. Women characters may assert 
independence in certain areas of their lives while remaining constrained in others. This complexity 
challenges simplistic narratives of either total oppression or complete liberation. 
 
Patriarchal structures in literature are thus neither entirely stable nor entirely dismantled. They are 
contested spaces where power is exercised, negotiated, and sometimes disrupted. Female agency emerges 
within these spaces as a dynamic process rather than a fixed condition. 
 
SUMMARY OF ANALYTICAL INSIGHTS 
The analysis demonstrates several key patterns: 

 Patriarchal authority shapes female identity and narrative roles. 
 Women are frequently confined within symbolic archetypes that limit agency. 
 Domestic spaces function as sites of both confinement and negotiation. 
 Narrative voice and silence play crucial roles in regulating female agency. 
 Agency often appears as negotiation rather than overt rebellion. 
 Female autonomy is marked by psychological conflict and ambivalence. 

 
Together, these patterns reveal that English literary texts function as complex sites where patriarchy is 
both reinforced and challenged, and where female agency emerges through negotiation within conditions 
of constraint. 
 
CONCLUSION 
This study examined the relationship between patriarchal structures and female agency in English literary 
texts through a feminist theoretical framework. By drawing on the work of de Beauvoir, Showalter, 
Gilbert and Gubar, and Butler, the analysis explored how literary representations of women are shaped by 
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patriarchal norms and how female characters negotiate, resist, or reinterpret those norms within narrative 
contexts. 
 
The analysis demonstrates that patriarchy in English literature operates not only as a social background 
but as a discursive and narrative system that regulates female identity, voice, and mobility. Female 
characters are frequently positioned within restrictive symbolic roles, confined to domestic spaces, or 
denied narrative authority. These representational patterns reflect broader cultural ideologies that define 
women in relation to male authority and limit their autonomy. 
 
At the same time, the study reveals that female agency is not entirely suppressed within patriarchal 
literary structures. Instead, agency emerges as a dynamic and often ambiguous process. Female characters 
negotiate their identities within the constraints imposed upon them, sometimes resisting social 
expectations through intellectual independence, emotional defiance, or narrative self-expression. These 
acts of agency may be subtle or partial, but they expose the instability of patriarchal norms and open 
spaces for alternative representations of gender. 
 
The findings also challenge simplistic binaries that portray women in literature as either passive victims 
or revolutionary rebels. Instead, female agency appears as a process of negotiation shaped by context, 
social expectations, and narrative structures. This complexity reflects broader developments in feminist 
theory, which increasingly emphasizes intersectionality, fluidity, and the constructed nature of identity. 
 
By examining both patriarchal constraints and forms of female agency, this study contributes to feminist 
literary scholarship in several ways. It highlights the importance of analyzing narrative structures and 
symbolic roles in understanding gender representation. It also underscores the need to recognize subtle 
and ambiguous forms of resistance rather than focusing solely on overt rebellion. Finally, it reinforces the 
idea that literature functions as a critical site where gender norms are both reproduced and contested. 
 
In conclusion, English literary texts reveal the complex interplay between patriarchy and female agency. 
While patriarchal structures often shape and limit female identity, literature also provides spaces where 
women negotiate, resist, and redefine their roles. Examining this tension offers deeper insight into how 
literary narratives reflect and challenge gendered power relations across time. 
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